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ment of the arm is marked at the time of the yells, when they
are thrust out with full force over the head. Otherwise the
hands are hanging loosely by the side. There is hardly any
conscious arm movement excepting "the one mentioned
above.
They have practically no trunk and head movements.
The bending position of the trunk is seen only when they
change from an upright position to a squatting one.
Tarapi Dances.
Udakyacha ndch. UdJ, in Maiathi, means a jump, and
the name signifies that jumping movement is prominent in the
dance. The participants standing arm in arm and with right
foot forward form an arc facing the tarapl player. They move
to the right, as the tarapl is played, jumping lightly on the
right foot and dragging the left one.
Paya palatyaclia nach. The participants stand in a line
in pairs with the tarapl player in front. Members of every
pair face one another and hold each other's hands overhead.
In this position they take a light jump by crossing legs, once
the right and once the left. Instead of holding hands ovrheed
they sometimes clap their hands overhead and alternately at
the front. The name is significant in that paya palatyacha
means * of crossing the legs.'
Gun Java yacha nach. The participants stand in an arc
facing the tarapl, player. Bending at the knee they act as if
picking something from the ground and putting it on the head.
There is no variation in action nor do the dancers leave their
places.
Bhat bhalanyacha nach. The participants stand in an
arc facing the tarapl player. They keep the right foot forward
and swaying their body backward, forward and sideward, move
to the right. This is in imitation of the undulating standing
paddy crop set in motion by a gentle breeze. Bhat means paddy
and bhalanyacha means swaying.                          *.
Lavarlcha nach. The participants stand in a* line, one
behind the other. The tarapl player is nearby. Each one
holds with hands the waist of the man in front and all move